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Andrew Gourlay.                                                                                             Photo: Lucas Dawson

I �n�P���Z�U�L�W�L�Q�J���W�K�L�V���F�R�O�X�P�Q���L�Q���W�K�H��
�D�I�W�H�U�P�D�W�K���R�I���W�K�H���U�H�I�H�U�H�Q�G�X�P����
�Z�K�L�F�K�����Z�K�H�W�K�H�U���S�U�R�I�H�V�V�L�R�Q�D�O��

�R�U���D�P�D�W�H�X�U���P�X�V�L�F�L�D�Q�����H�G�X�F�D�W�R�U���R�U��
�V�W�X�G�H�Q�W�����Z�L�O�O���K�R�O�G���X�Q�W�R�O�G���L�P�S�D�F�W���X�S�R�Q��
�R�X�U���O�L�Y�H�V���D�Q�G���R�X�U���F�D�U�H�H�U�V�����,�n�Y�H���E�H�H�Q��
�V�H�D�U�F�K�L�Q�J���D�U�R�X�Q�G���I�R�U���S�R�V�L�W�L�Y�H�V�����E�X�W���D�V��
�D���O�H�I�W�L�V�W���H�[�S�H�U�W���L�Q���S�V�\�F�K�R�O�R�J�\�����W�K�H�U�H��
�D�U�H���I�H�Z�����,�n�P���P�R�V�W�O�\���V�D�G�G�H�Q�H�G���W�K�D�W���P�\��
�Z�R�U�N���D�V���D�Q���H�G�X�F�D�W�R�U���D�Q�G���S�U�D�F�W�L�W�L�R�Q�H�U��
�L�V���L�J�Q�R�U�H�G���D�Q�G���D�W���Z�R�U�V�W���P�D�O�L�J�Q�H�G��
�E�\���S�R�O�L�W�L�F�L�D�Q�V�����0�D�Q�\���P�X�V�L�F�L�D�Q�V����
�H�V�S�H�F�L�D�O�O�\���W�K�R�V�H���Z�K�R���I�U�H�T�X�H�Q�W�O�\���W�R�X�U��
�L�Q���(�X�U�R�S�H�����Z�K�R�V�H���R�U�F�K�H�V�W�U�D�V���D�Q�G��
�E�D�Q�G�V���F�R�Q�W�D�L�Q���D���F�U�R�V�V���V�H�F�W�L�R�Q���R�I��
�W�K�H���E�H�V�W���R�I���(�X�U�R�S�H�D�Q���W�D�O�H�Q�W�����Z�K�R�V�H��
�L�G�H�Q�W�L�W�\���D�W���V�R�P�H���O�H�Y�H�O���L�V���(�X�U�R�S�H�D�Q����
�,���W�K�L�Q�N���I�H�H�O���D���V�L�P�L�O�D�U���O�R�V�V�������<�H�V���,���D�P��
�D�Z�D�U�H���Z�K�L�O�V�W���Z�U�L�W�L�Q�J���W�K�L�V���D���J�R�R�G��
�S�U�R�S�R�U�W�L�R�Q���R�I���\�R�X���Z�L�O�O���Q�R�W���D�J�U�H�H�����D�Q�G��
�D�U�H���F�X�U�U�H�Q�W�O�\���I�L�O�O�H�G���Z�L�W�K���Q�D�W�L�R�Q�D�O�L�V�W�L�F��
�V�S�L�U�L�W���D�Q�G���E�R�Q�K�R�P�L�H���D�W���W�K�H���S�U�R�P�L�V�H���R�I��
�D���I�X�W�X�U�H���Z�L�W�K���M�X�V�W���D���O�L�W�W�O�H���E�L�W���W�R�R���P�X�F�K��
�R�I���W�K�H�����������V���D�E�R�X�W���L�W���I�R�U���P�\���O�L�N�L�Q�J����
�E�X�W���M�X�V�W���D�V���Z�K�H�Q���,�n�P���W�H�D�F�K�L�Q�J�����Z�H���F�D�Q��
�D�J�U�H�H���W�R���G�L�V�D�J�U�H�H����

At times of change I 
always turn to music 
to connect, understand 
and reframe. Whilst 
researching conducting 
for this article, I came 
across a quote from 
Bernstein, who upon 
hearing of John. F. 
�.�H�Q�Q�H�G�\�n�V���G�H�D�W�K���V�D�L�G����
�o�7�K�L�V���V�R�U�U�R�Z�e�Z�L�O�O��
�L�Q�I�O�D�P�H���R�X�U���D�U�W�����2�X�U��
�P�X�V�L�F���Z�L�O�O���Q�H�Y�H�U���D�J�D�L�Q���E�H��
�T�X�L�W�H���W�K�H���V�D�P�H�����7�K�L�V���Z�L�O�O��
�E�H���R�X�U���U�H�S�O�\�e���7�R���P�D�N�H��
�P�X�V�L�F���P�R�U�H���L�Q�W�H�Q�V�H�O�\����
�P�R�U�H���E�H�D�X�W�L�I�X�O�O�\�����P�R�U�H��
�G�H�Y�R�W�H�G�O�\���W�K�D�Q���H�Y�H�U��
�E�H�I�R�U�H���p�����,�n�P���V�W�H�D�O�L�Q�J���W�K�H��
�H�V�W�H�H�P�H�G���F�R�Q�G�X�F�W�R�U�n�V��
words, and applying 
them to the current 
political disarray, which 
I hope will make all of our musical lives 
more positive.

�,���G�L�G���Q�R�W�����\�R�X�n�O�O���E�H���J�O�D�G���W�R���N�Q�R�Z����
�D�V�N���W�K�L�V���P�R�Q�W�K�n�V���F�H�Q�W�U�H���I�R�O�G���V�W�D�U�V��
for their political opinions. I did, 
however, manage to have two excellent 
�F�R�Q�Y�H�U�V�D�W�L�R�Q�V���D�E�R�X�W���P�X�V�L�F�D�O���O�L�I�H���Z�L�W�K��
conductors Andrew Gourlay and Jamie 
Phillips. 

Andrew Gourlay ���E�H�J�D�Q���S�O�D�\�L�Q�J���P�X�V�L�F��
�D�W���V�L�[�����E�D�V�K�L�Q�J���W�K�H���S�L�D�Q�R���G�X�U�L�Q�J���K�L�V��
�V�L�V�W�H�U�n�V���O�H�V�V�R�Q�V�����$���I�H�Z���\�H�D�U�V���O�D�W�H�U���D�W��
school in Tokyo, the entire year group 
were shepherded into a room containing 
�D���F�R�O�O�H�F�W�L�R�Q���R�I���$�P�H�U�L�F�D�Q���F�R�Q�F�H�U�W���E�D�Q�G��
�L�Q�V�W�U�X�P�H�Q�W�V�����+�H���S�L�F�N�H�G���R�X�W���W�K�H���W�U�R�P�E�R�Q�H��
as the instrument that he could make 
some sort of noise on. Although Andrew 
�O�L�N�H�G���S�O�D�\�L�Q�J�����L�W���Z�D�V�Q�n�W���W�K�H���W�H�F�K�Q�L�F�D�O�L�W�L�H�V��
of the instrument that mattered to him, 

�E�X�W���L�Q�V�W�H�D�G���W�K�H���V�R�F�L�D�O���Q�D�W�X�U�H���R�I���G�R�L�Q�J��
music and the music itself; life was 
�D�E�R�X�W���S�H�U�I�R�U�P�L�Q�J���L�Q���R�U�F�K�H�V�W�U�D�V�����F�K�D�P�E�H�U��
�H�Q�V�H�P�E�O�H�V�����M�D�]�]���D�Q�G���V�D�O�V�D���E�D�Q�G�V���R�Q���E�R�W�K��
�S�L�D�Q�R���D�Q�G���W�U�R�P�E�R�Q�H����

After moving up to Manchester to read 
�0�X�V�L�F���R�Q���W�K�H���F�R�P�E�L�Q�H�G���F�R�O�O�H�J�H���D�Q�G��
university course, Andrew headed down 
to the Royal College of Music to take 
their postgraduate course in conducting. 
His long standing instrumental and 
conducting teachers (Chris Houlding, 
Lindsay Shilling and Neil Thomson) 
�S�O�D�\�H�G���D���K�X�J�H���S�D�U�W���L�Q���K�L�P���E�H�F�R�P�L�Q�J���W�K�H��
�P�X�V�L�F�L�D�Q���K�H���L�V���W�R�G�D�\�����$�V���$�Q�G�U�H�Z���V�D�L�G�����o�,��
�F�R�X�O�G�Q�n�W���K�D�Y�H���D�V�N�H�G���I�R�U���E�H�W�W�H�U���W�H�D�F�K�H�U�V����
They taught me everything I know and 
�Z�H�U�H���D�O�O���D�E�V�R�O�X�W�H�O�\���I�R�F�X�V�V�H�G���R�Q���S�U�R�G�X�F�L�Q�J��
great musicians, not technical clones 
�R�I���W�K�H�P�V�H�O�Y�H�V���p���$�V���Z�H�O�O���D�V���K�L�V���U�H�J�X�O�D�U��
�W�H�D�F�K�H�U�V���E�H�F�R�P�L�Q�J���D�Q���L�Q�V�S�L�U�D�W�L�R�Q�����K�H��
�W�R�R�N���O�H�V�V�R�Q�V���Z�L�W�K���P�D�Q�\���R�W�K�H�U���V�X�S�H�U�E��
musicians. For Andrew, retaining this 
�E�U�H�D�G�W�K���R�I���P�X�V�L�F�D�O���L�G�H�D�V���D�Q�G���D�S�S�U�R�D�F�K��
was crucial to his development as a 
conductor.

There are often key moments of insight 
in our life transitions. It was no different 
�I�R�U���$�Q�G�U�H�Z�����Z�K�R���U�H�P�H�P�E�H�U�V���E�H�L�Q�J���L�Q��
the middle of an instrumental lesson 
�Z�L�W�K���&�K�U�L�V���+�R�X�O�G�L�Q�J�����Z�K�R���V�D�L�G�����o�,���J�H�W��
�W�K�H���V�H�Q�V�H���W�K�D�W���W�K�H�U�H�n�V���V�R���P�X�F�K���P�R�U�H��
�W�K�D�W���\�R�X���Z�D�Q�W���W�R���G�R���Z�L�W�K���W�K�H���P�X�V�L�F�����E�X�W��
�\�R�X���I�H�H�O���W�K�D�W���\�R�X�U���W�H�F�K�Q�L�T�X�H�n�V���J�H�W�W�L�Q�J��
�L�Q���W�K�H���Z�D�\���p���6�X�F�K���D���V�L�P�S�O�H���D�U�W�L�F�X�O�D�W�L�R�Q��
�R�I���W�K�H���S�U�R�E�O�H�P���H�Q�D�E�O�H�G���$�Q�G�U�H�Z���W�R��
look towards conducting as a space 
which gave him musical freedom to 
�H�[�S�O�R�U�H���K�L�V���L�G�H�D�V�����D�E�L�O�L�W�\���D�Q�G���P�X�V�L�F�D�O��
�L�G�H�Q�W�L�W�\�����$�V���D���E�U�D�V�V���S�O�D�\�H�U�����$�Q�G�U�H�Z��
adored the experience of playing in an 
orchestra. A tour with the Gustav Mahler 
Jungendorchester (GMJO), the place for 
European orchestral musicians to develop 
their talents, was a time that Andrew 
will never forget. The standard of the 
orchestra was phenomenal, concerts were 

�L�Q���E�H�D�X�W�L�I�X�O���Z�R�U�O�G���F�O�D�V�V���Y�H�Q�X�H�V���O�L�N�H���W�K�H��
Wiener Musikverein and the tour was 
�L�Q�F�U�H�G�L�E�O�\���V�R�F�L�D�E�O�H�����6�L�W�W�L�Q�J���D�W���W�K�H���E�D�F�N����
�R�I�W�H�Q���R�Q���S�D�U�W�V���Z�L�W�K���S�O�H�Q�W�\���R�I���W�D�F�H�W���E�D�U�V����
�J�D�Y�H���K�L�P���V�S�D�F�H���W�R���D�Q�D�O�\�V�H���D�Q�G���D�E�V�R�U�E���W�K�H��
style and skill of the various conductors.

�,���D�V�N�H�G���$�Q�G�U�H�Z���D�E�R�X�W���W�K�H���G�L�I�I�H�U�H�Q�F�H�V���L�Q��
�E�H�L�Q�J���Z�L�W�K�L�Q���D�Q���R�U�F�K�H�V�W�U�D���D�Q�G���F�R�Q�G�X�F�W�L�Q�J��
�L�W�����+�H���H�[�S�O�D�L�Q�H�G�����o�%�R�W�K���F�R�P�H���Z�L�W�K��
�G�L�I�I�H�U�H�Q�W���U�H�V�S�R�Q�V�L�E�L�O�L�W�L�H�V�����$�V���D���F�R�Q�G�X�F�W�R�U����
�W�K�H�U�H�n�V���D���K�H�D�Y�\���Z�H�L�J�K�W���R�I���U�H�V�S�R�Q�V�L�E�L�O�L�W�\��
for shaping the overall picture. As 
�D���S�O�D�\�H�U�����W�K�H�U�H�n�V���W�K�H���V�D�P�H���Z�H�L�J�K�W���R�I��

�U�H�V�S�R�Q�V�L�E�L�O�L�W�\�����E�X�W��
�L�W�n�V���I�R�F�X�V�V�H�G���R�Q��
an individual part 
and the specific 
challenges that 
come with that. 
The pressure is 
very different. As 
a conductor, the 
nerves come and 
say hello to me 
�W�K�H���G�D�\���E�H�I�R�U�H���W�K�H��
first rehearsal. 
But in a concert I 
usually feel free. 
That sense of 
�I�U�H�H�G�R�P���E�H�J�L�Q�V��
immediately after 
the final rehearsal 
�����W�K�H���Z�R�U�N���L�V��
done and now I 
can perform. As 
a player it was 

the opposite experience; rehearsals were 
�X�V�X�D�O�O�\���I�X�Q���D�Q�G���I�D�L�U�O�\���Q�H�U�Y�H���I�U�H�H�����E�X�W���W�K�H�Q��
�W�K�H���Q�H�U�Y�H�V���Z�R�X�O�G���E�X�L�O�G���D�V���W�K�H���F�R�Q�F�H�U�W��
�O�R�R�P�H�G���p

�:�H���W�D�O�N�H�G���D���O�L�W�W�O�H���D�E�R�X�W���P�X�V�L�F�D�O���K�H�U�R�H�V����
Andrew saying how special it was to play 
�X�Q�G�H�U���&�O�D�X�G�L�R���$�E�E�D�G�R���L�Q���W�K�H���*�0�-�2����
And yet role models as a musician and 
�D���U�R�O�H���P�R�G�H�O���D�V���D���F�R�Q�G�X�F�W�R�U���V�H�H�P���W�R���E�H��
different. No one, of course, wants to see 
a conductor copying another conductor. 
�7�K�H�U�H���V�H�H�P�V���W�R���E�H���D���Q�H�H�G���I�R�U���X�Q�L�T�X�H�Q�H�V�V��
�D�E�R�X�W���V�W�\�O�H���D�Q�G���D�S�S�U�R�D�F�K���D�V���D���F�R�Q�G�X�F�W�R�U����
�%�X�W���L�W���Z�R�X�O�G���E�H���D���F�R�P�S�O�L�P�H�Q�W���W�R���V�D�\���o�W�K�D�W��
�J�X�\���S�O�D�\�V���W�K�H���W�U�X�P�S�H�W���M�X�V�W���O�L�N�H���0�D�X�U�L�F�H��
�0�X�U�S�K�\���p

�$�Q�G�U�H�Z�n�V���F�D�U�H�H�U���W�R�R�N���R�I�I���L�Q�������������Z�K�H�Q��
he won the Cadaques International 
Conducting Competition and was 
�D�Z�D�U�G�H�G���W�K�H���M�R�E���R�I���$�V�V�L�V�W�D�Q�W���&�R�Q�G�X�F�W�R�U���W�R��
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�-�D�P�L�H���3�K�L�O�O�L�S�V��

�6�L�U���0�D�U�N���(�O�G�H�U���D�W���W�K�H���+�D�O�O�Ã���2�U�F�K�H�V�W�U�D�����,�Q��
the six following years he has conducted 
most British orchestras and many 
European orchestras, and he has worked 
in Australia, Russia, New Zealand and 
�6�R�X�W�K���$�P�H�U�L�F�D�������,�Q���I�D�F�W���L�W���Z�R�X�O�G���S�U�R�E�D�E�O�\��
�E�H���H�D�V�L�H�U���W�R���D�V�N���K�L�P���W�R���O�L�V�W���Z�K�H�U�H���K�H���K�D�V��
not worked or with whom has he not 
�Z�R�U�N�H�G���W�K�D�Q���O�L�V�W���Z�K�D�W���K�H�n�V���G�R�Q�H�������,�Q������������
Andrew took his first Music Director role 
with the Orquesta Sinfonica 
de Castilla y Leon, one of 
�6�S�D�L�Q�n�V���W�R�S���R�U�F�K�H�V�W�U�D�V�����E�D�V�H�G��
in the Auditorio Miguel 
�'�H�O�L�E�H�V���L�Q���9�D�O�O�D�G�R�O�L�G�����M�X�V�W��
outside Madrid. 

His career highs are many 
and varied, from the first time 
conducting a professional 
�R�U�F�K�H�V�W�U�D�������D���P�D�V�W�H�U�F�O�D�V�V���Z�L�W�K��
�*�H�U�J�L�H�Y���D�Q�G���W�K�H���/�6�2�������W�R��
�F�R�Q�G�X�F�W�L�Q�J���W�K�H���0�H�O�E�R�X�U�Q�H��
Symphony Orchestra doing 
�7�F�K�D�L�N�R�Y�V�N�\�������D�W���D���V�X�P�P�H�U��
�R�S�H�Q���D�L�U���J�L�J���L�Q���I�U�R�Q�W���R�I���D�Q��
audience of ten thousand. 
�3�H�U�K�D�S�V���W�K�H���P�R�V�W���E�L�]�D�U�U�H��
was conducting the offstage 
anvils in �'�D�V���5�K�H�L�Q�J�R�O�G 
for Sir Mark Elder, whilst 
�Z�H�D�U�L�Q�J���Z�H�D�S�R�Q�V���J�U�D�G�H��
earplugs! You can see Andrew 
conducting a prom with 
the London Sinfonietta at 
�7�K�H���5�R�X�Q�G�K�R�X�V�H���R�Q���$�X�J�X�V�W������th��������������
The prom takes place inside a visual 
�D�U�W���L�Q�V�W�D�O�O�D�W�L�R�Q���D�Q�G���V�R���L�W�n�V���Q�R�W���R�Q�O�\���W�K�H��
music, musicians and audience he must 
�W�K�L�Q�N���D�E�R�X�W�����E�X�W���X�V�L�Q�J���W�K�D�W���V�S�D�F�H���W�R���K�L�V��
advantage. They are performing a piece 
�E�\���+�D�D�V�����Z�K�H�U�H���W�K�H���P�X�V�L�F�L�D�Q�V���D�U�H���V�S�U�H�D�G��
around the audience and video monitors 
are used for synchronisation. There will 
�E�H���D���F�R�X�S�O�H���R�I���Z�R�U�O�G���S�U�H�P�L�Â�U�H�V�����S�O�X�V��
�/�L�J�H�W�L�n�V���5�D�P�L�I�L�F�D�W�L�R�Q�V���D�Q�G���%�L�U�W�Z�K�L�V�W�O�H�n�V��
�7�K�H���0�H�V�V�D�J�H�����D�V���Z�H�O�O���D�V���D���S�L�H�F�H���E�\���-�R�K�Q�Q�\��
Greenwood which includes two ondes 
martenots, one of the earliest electronic 
instruments ever developed. 
�<�R�X���F�D�Q���I�L�Q�G���P�R�U�H���D�E�R�X�W���$�Q�G�U�H�Z���*�R�X�U�O�D�\��
at www.andrewgourlay.com

Jamie Phillips  is nearly ten years 
younger than Andrew, yet there are 
�S�D�U�D�O�O�H�O�V���E�H�W�Z�H�H�Q���W�K�H�L�U���F�D�U�H�H�U�V�����-�D�P�L�H�n�V��
�S�D�U�H�Q�W�V���Z�H�U�H���E�R�W�K���P�X�V�L�F�L�D�Q�V�����K�L�V���G�D�G��
is a French horn player with the City 

of Birmingham Symphony Orchestra 
���&�%�6�2�����D�Q�G���K�L�V���P�X�P���D�Q���R�E�R�L�V�W���Z�L�W�K���W�K�H��
Royal Liverpool Philharmonic. In such a 
�P�X�V�L�F�D�O���K�R�X�V�H�K�R�O�G���L�W�n�V���Q�R���Z�R�Q�G�H�U���W�K�D�W��
he started playing music at four and 
�D���K�D�O�I�����Z�K�H�Q���)�D�W�K�H�U���&�K�U�L�V�W�P�D�V���E�R�X�J�K�W��
him a cornet. He apparently wanted a 
�W�U�X�P�S�H�W�����E�X�W���Z�D�V�Q�n�W���E�L�J���H�Q�R�X�J�K���W�R���K�R�O�G��
it and play. Although his parents were 
�K�X�J�H�O�\���V�X�S�S�R�U�W�L�Y�H���R�I���-�D�P�L�H�n�V���W�D�O�H�Q�W�V�����W�K�H�\��
certainly tried to put him off music as a 
career as they saw themselves as lucky to 
�K�D�Y�H���R�U�F�K�H�V�W�U�D�O���M�R�E�V����

�%�U�D�V�V���E�D�Q�G�L�Q�J���Z�D�V�Q�n�W���-�D�P�L�H�n�V���S�D�W�K����
instead he worked his way into the 
National Youth Orchestra (NYO) as a 
trumpet player. It was during one of the 
week long NYO courses that Jamie asked 
the director if he could take a few players 
out of the orchestra and play through a 
Beethoven symphony. And so he found 
�W�K�H���E�X�J���I�R�U���F�R�Q�G�X�F�W�L�Q�J����

Similar to Andrew, Jamie went to 
�0�D�Q�F�K�H�V�W�H�U���W�R���W�D�N�H���W�K�H���M�R�L�Q�W���0�X�V�L�F��
courses, and as he entered his second 
�\�H�D�U���Z�D�V���D�E�O�H���W�R���P�D�M�R�U���L�Q���F�R�Q�G�X�F�W�L�Q�J�����%�\��
taking his principal study at Manchester 
University in conducting, the whole of 
�W�K�H���P�X�V�L�F���G�H�S�D�U�W�P�H�Q�W���H�Q�V�H�P�E�O�H�V���Z�H�U�H��
opened up to him, under the expert 
tutelage of Mark Heron.

�$�W���������K�H���W�R�R�N���S�D�U�W���L�Q���W�K�H���,�Q�W�H�U�Q�D�W�L�R�Q�D�O��
Competition for Young Conductors in 
�%�H�V�D�Q�Á�R�Q�����Z�K�H�U�H���K�H���D�F�T�X�L�U�H�G���D�Q���D�J�H�Q�W����
When asked what it was like to conduct 
a professional orchestra for the first time, 
�-�D�P�L�H���V�D�L�G�����o�:�H�O�O���L�W���I�H�H�O�V���D�V���W�K�R�X�J�K���\�R�X�n�Y�H��
�E�H�H�Q���S�X�W���E�H�K�L�Q�G���D���5�R�O�O�V���5�R�\�F�H���Z�L�W�K�R�X�W��
having had a driving lesson. It can 
�V�L�P�X�O�W�D�Q�H�R�X�V�O�\���E�H���W�K�H���E�H�V�W���I�H�H�O�L�Q�J���L�Q���W�K�H��
�Z�R�U�O�G���D�Q�G���W�K�H���Z�R�U�V�W���p

�)�L�Y�H���\�H�D�U�V���D�J�R�����D�W���M�X�V�W�����������-�D�P�L�H���Z�D�V��
invited to audition for the Assistant 
�&�R�Q�G�X�F�W�R�U���S�R�V�L�W�L�R�Q���D�W���W�K�H���+�D�O�O�Ã�����$�I�W�H�U��
three years he was promoted to Associate 

�&�R�Q�G�X�F�W�R�U�����$���O�D�U�J�H���S�D�U�W���R�I���W�K�L�V���M�R�E���Z�D�V��
�E�H�L�Q�J���0�X�V�L�F�D�O���'�L�U�H�F�W�R�U���R�I���W�K�H���+�D�O�O�Ã��
�<�R�X�W�K���2�U�F�K�H�V�W�U�D�����:�H���W�D�O�N�H�G���D���O�L�W�W�O�H���D�E�R�X�W��
�E�H�F�R�P�L�Q�J���D���F�R�Q�G�X�F�W�R�U���D�Q�G���L�W���Z�D�V���D�J�D�L�Q��
�W�K�H���L�Q�V�S�L�U�D�W�L�R�Q�D�O���H�[�D�P�S�O�H���V�H�W���E�\���6�L�U���0�D�U�N��
�(�O�G�H�U�����0�'���R�I���W�K�H���+�D�O�O�Ã�������Z�K�R���H�Q�F�R�X�U�D�J�H�G��
�K�L�P�����-�D�P�L�H���D�G�P�L�U�H�G���K�L�V���o�F�R�P�P�D�Q�G���R�I���V�R��
many different types of music and his 
�D�E�L�O�L�W�\���W�R���Z�R�U�N���D�F�U�R�V�V���R�U�F�K�H�V�W�U�D�O�����R�S�H�U�D��
etc. You would watch him rehearse and 
�O�H�D�U�Q���V�R���P�X�F�K�����E�X�W���\�R�X���Z�R�X�O�G���D�O�V�R���W�K�L�Q�N��
�K�R�Z���R�Q���H�D�U�W�K���D�P���,���J�R�L�Q�J���W�R���E�H���D�V���J�R�R�G���D�V��
�W�K�L�V�"�p���,���D�V�N�H�G���K�L�P���D�E�R�X�W���R�W�K�H�U���F�R�Q�G�X�F�W�R�U�V��
�K�H���D�G�P�L�U�H�G�����E�X�W���Q�D�W�X�U�D�O�O�\�����P�D�Q�\���D�U�H���G�H�D�G��

�6�R���Z�H���W�D�O�N�H�G���L�Q�V�W�H�D�G���D�E�R�X�W���W�K�H���Q�H�H�G���I�R�U��
�D�X�W�K�H�Q�W�L�F�L�W�\���W�R���E�H���D�F�F�H�S�W�H�G���D�V���D���J�R�R�G��
�F�R�Q�G�X�F�W�R�U�����-�D�P�L�H���V�D�L�G�����o�$�V���D���F�R�Q�G�X�F�W�R�U���L�W��
�F�D�Q���E�H���T�X�L�W�H���F�K�D�O�O�H�Q�J�L�Q�J�������W�K�H�U�H�n�V���V�X�F�K���D��
huge amount of experience in the room 
with adult orchestras. You have to try not 
�W�R���S�U�H�W�H�Q�G���W�R���E�H���D�Q�\�R�Q�H���\�R�X�n�U�H���Q�R�W���D�Q�G��
you must convince the people in front 

of you that your ideas are worth 
�K�H�D�U�L�Q�J�����<�R�X�n�U�H���Q�R�W���W�K�H�U�H���W�R���W�H�D�F�K��
them anything, or to give the 
impression you know more than 
�W�K�H�\���G�R�����E�X�W���W�K�D�W���\�R�X�n�U�H���Z�R�U�N�L�Q�J��
together to create something 
�Y�D�O�X�D�E�O�H���W�R���W�K�H�P�����W�R���\�R�X���D�Q�G���W�R��
�W�K�H���D�X�G�L�H�Q�F�H�����o�,�Q���W�H�U�P�V���R�I���W�K�H��
process of learning conducting, 
�D�S�S�D�U�H�Q�W�O�\���L�W�n�V���D�O�O���D�E�R�X�W���J�H�W�W�L�Q�J��
�W�K�H���S�K�\�V�L�F�D�O�L�W�\���U�L�J�K�W�����E�H�L�Q�J���D�E�O�H��
�W�R���S�U�H�F�L�V�H�O�\���H�P�E�R�G�\���P�H�D�Q�L�Q�J��
within gesture as well as the 
usual forms of communication. 

As well as orchestral conducting, 
Jamie has had the pleasure of 
working with the National Youth 
Brass Band of Great Britain 
(NYBBGB) on their recent Easter 
course. Over the course of a 
�Z�H�H�N���Z�R�U�N�L�Q�J���Z�L�W�K���W�K�H���E�D�Q�G����
he challenged their assumptions 
�D�E�R�X�W���E�D�Q�G�L�Q�J���D�Q�G���P�X�V�L�F�D�O��

ideas, gradually supporting them to 
develop a sense of creating something 
more than the traditional approach to 
�V�R�P�H���E�U�D�V�V���E�D�Q�G���F�O�D�V�V�L�F�V���D�Q�G���E�U�D�V�V���E�D�Q�G��
arrangements of orchestral favourites. 

�2�Q�H���R�I���-�D�P�L�H�n�V���I�D�Y�R�X�U�L�W�H���P�X�V�L�F�D�O��
moments was the opportunity to conduct 
�3�U�R�N�R�I�L�H�Y�n�V���5�R�P�H�R���D�Q�G���-�X�O�L�H�W  with the 
Royal Ballet of Flanders and the Brussels 
�3�K�L�O�K�D�U�P�R�Q�L�F�����+�L�V���O�L�I�H�W�L�P�H���D�P�E�L�W�L�R�Q���L�V���W�R��
conduct all of the Haydn symphonies (of 
�Z�K�L�F�K���W�K�H�U�H���D�U�H�����������Z�L�W�K���Q�X�P�E�H�U�V���D�Q�G���D��
�I�H�Z���Z�L�W�K���O�H�W�W�H�U�V�������K�H�n�V���P�D�Q�D�J�H�G���W�Z�H�Q�W�\���V�R��
far. Over the next year, Jamie is looking 
forward to returning to the City of 
Birmingham Symphony Orchestra where 
�K�H���Z�L�O�O���E�H���G�R�L�Q�J���K�L�V���I�L�U�V�W���V�X�E�V�F�U�L�S�W�L�R�Q��
concert next season, within a year of 
�J�X�H�V�W���F�R�Q�G�X�F�W�L�Q�J���D�V���I�D�U���D�I�L�H�O�G���D�V���=�D�J�U�H�E����
Oslo and Thailand. 

�)�R�U���P�R�U�H���L�Q�I�R�U�P�D�W�L�R�Q���D�E�R�X�W���-�D�P�L�H���V�H�H���K�L�V��
�Z�H�E�V�L�W�H���K�W�W�S�������M�D�P�L�H���S�K�L�O�O�L�S�V���F�R�P


