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DIWHUPDWK RI WKH UH I HhuisiccaiXhé music itself; life was
ZKLFK ZKHWKHU SURIHVMERQWOSHUIRUPLQJ LQ RUF _ay F J
RU DPDWHXU PXVLFLDQ HGXFDHWPEOHRW MD]] DQG VDO hvl{]tra
VWXGHQW ZLOO KROG XQV\GQ.GD@R.FDSJIBFWU(ISFFH;RQH \-’

I NP ZULWLQJ WKLV FROXPEXWOLYKWHDG WKH VRFLDO

RXU OLYHV DQG RXU FDUHHUV  .n (I)E toread
VHDUFKLQJ DURXQG IRU S 9 ELQHG =
D OHIWLVW H[SHUW LQ SV\IQ Eh

, nq5 eaded down
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DUH IHZ ,nP PRVWO\ VDGGFP{%—%&
ZRUN DV DQ HGXFDWRU DQ X
LV LJQRUHG DQG DW ZRUV |5

(EJtO take
urs |n conducting.

E\ SROLWLFLDQV 0DQ\ PX A | g'”s”ume”tﬂjgﬁ]

AVSHFELDOOL WHRVH ZKR ﬁ % mel#m;mson)g’ LQ EHDXWLIXO ZRUOG FODVV Y

L XURSH ZKRVH RUFKHV

WKH EHVW RI (XURSHDQ WL ,)( V WRGD\ $V $QEUHE MUO\GVRFLDEOH 6LWWL

LGHQWLW\ DW VRPH OHYHO]_ \>,< YH DVNHG IRUREWWY® iR WBHDAWMHZMWK SOHQW
I know and JDYH KLP VSDFH WR DQDO\VH C

, WKL NIHHODVLPLODUOW g< ”9

ot t gal clones

%i: d;/fZHOO D%gtkgg\a?%%%QDgﬁﬁva\mig
DQ LQ
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W, retaining this GLIIHUHQW UHVSRQVLELOLWLH

RI WKH  V DERXW LW IRU?;E?I%S réﬂgrle VLFEDO LGHDW BGHBY S KHPR\ ZHLIKW RI U
u h

SURSRUWLRQ RI \RX ZLOO %

|
DUH FXUUHQWO\ ILOOHG ZL&%S%E

E%

EXW MXVW DV ZKHQ ,nP W Hwa 13to evel %ent as a for shaping the overall picture. As

DJUHH WR GLVDJUHH conductor. D SOD\HU WKHUHNnV WKH VDPH
At times of change | UHVSRQVLELOLW
always turn to music LV_Vn_\{ IRFXVVHG |
to connect, understand an individual part

and reframe. Whilst and the specific
researching conducting challenges that

for this article, | came come with thaF.

across a quote from The pressure is

Bernstein, who upon very different. As

hearing of John. E a conductor, the
.HQQHG\nV GHDWK VDLG nerves come and
07KLVY VRUURZezZLOO say hello to me
LQIODPH RXU DUW 2XU WKH GD\ EHIRUH
PXVLF ZLOO QHYHU DJDLQ EH first rehearsal.

TXLWH WKH VDPH 7KLV ZLOO But in a concert |

EH RXU UHSO\e 7R PDNH usually feel free.

PXVLF PRUH LQWHQVHO\ That sense of

PRUH EHDXWLIXOO\ PRUH IUHHGRP EHJLQYV
GHYRWHGO\ WKDQ HYHU immediately after
EHIRURPpVWHDOLQJ WKH the final rehearsal
HVWHHPHG FRQGXFWRUNV WKH ZRUN LV
words, and applying done and now |

can perform. As
a player it was

them to the current
political disarray, which
I hope will make all of our musical lives
more positive.

Andrew Gourlay. Photo: Lucas Dawson

ULEIE 1 B L3 eSS @ insgit the opposite experience; rehearsals were

in our life transitions. It was no different VXDOO\ IXQ DQG IDLUO\ QHUY

IRU $QGUHZ ZKR UHPHPEHU\X/IFH”‘Q%\J‘(@V ZRXOG EXLOG DV
, GLG QRW \RXnOO EH JO D GhewniidN @ Rrzinstrumental lesson G p

DVN WKLV PRQWKnV FHQWUHLWR @ KWIVU¥RXOGLQJ ZKROVRDLG o, JHW

for their political opinions. | did, WKH VHQVH WKDW WKHUHnV:NAWPRNHIPRUALWWOH DERXW
however, manage to have two excellent WKDW \RX ZDQW WR GR ZLWAQNW sayipxhpy spegakifyvas to play
FRQYHUVDWLRQV DERXW P X\RIXF PHH O LWHK BWWMIR XU WHFK QAR RHNVEAPWRLEISEEDGR LQ Wit
conductors Andrew Gourlay and Jamie LQ WKH ZD\ p 6XFK D VLPSOADYEtplemresls g¢ g pesician and

Phillips. RI WKH SUREOHP HQDEOHG $Q&R/KE MRRGHO DV D FRQGXFWF

Andrew Gourlay EHJDQ SOD\LQJ [ogkqwards conducting as a space different. No one, of course, wants to see
DW VL[ EDVKLQJ WKH SLD Q‘Mh'@ QE{YQ@Q misigal freedom to a conductor copying another conductor.

VLVWHUNV OHVVRQV $ IHZ WHSOR Wb WHU LSy DV DELOL W VEHAM YR EH D QHHG IR

. . HﬁR H DQG DSSURDFK I
school in Tokyo, the entire year group LGHQWLW\ $V D EUDVV SOD%XWX‘BL é/%jvggoe SH D ERPSOLPH

were shepherded into a room containin adored the experience of playing in an

D FROpOH FWLRQ RI $PH ugLFD@cmﬂr@AﬁpurwitiEtbe@@stav Mahler g;((\ugg\o\v WKH WUXPSHW MXVW
LQVWUXPHQWY +H SLFNH G JReudachasten(GNRIP)E thegplce for P

as the instrument that he could make European orchestral musicians to develop $QGUHZnV FDUHHU WRRN RIIl LC
some sort of noise on. Although Andrew their talents, was a time that Andrew he won the Cadaques International

OLNHG SOD\LQJ LW ZDYVQ nWilWweget faxget FThedishdad lofthe H V Conducting Competition and was

of the instrument that mattered to him, orchestra was phenomenal, concertswere DZDUGHG WKH MRE RI $VVLVWEC
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of Birmingham Symphony Orchestra CROGXEWRU S ODUJH SDUW
&% 62 DOG KLV PXP DO RERENMINOALOAKRK MIOND “LUHFWRU R

Royal Liverpool Philharmonic: In'such a <RXWK 2UFKHVWUD S “H WD ON
PXVLFDO KRXVHKROG LWnV BRFARPOGH W WRDGXFWRU DQC
he started playing music at four and WKH LOVSLUDWLROQDO H[DPS!
D KDOI| ZKHOQ JDWKHU &KULVYSEBRY ERRIKWKH +DO0A  ZK
him a cornet. He apparently wanted a KEP  -DPLH DGPLUHNG KLV 0FRK
WUXPSHW EXW ZDVOnW ELInkh ekt tiiés df MuiSand his

it and play. Althetgh his parents were DELOLWY WR ZRUN DFEURVV R
KXJHOV VXSSRUWLYH RI -D P é&t&l K30 Wa W@ rediékrsetand

certainly tried to put him off music as a OHDUQ VR PXFK EXW IRX ZR:

career as they saw themselves as lucky to KRZ RQ HDUWK DP , JRLOQJ WI

6LU ODUN (OGHU DW WKH +DODR' 2D kRVING DD FoMREVEEWKLEVED |, DVNHG KLP DERXW |
the six following years he has conducied %UDVV EDQGCGLQJ ZDVOnW -p PR FEpW e EXWEQDWXUDOK

most British orchestras and many instead he workedhis way into the 6R ZH WDONHG LOQVWHDG DEE
Eurcpean orchestras, and he has worked National Youth Orchestra (NYO) as a DXWKHOWLFLW! WR EH DFFH:
in Australia, Russia, New Zealand and trumpet player. It was during one of the FROGXFWRU -DPLH VDLG 0%\

BRXWK $SPHULED SO | DEW | ¥ieek hagOeo SaliRdés EhatQamie asked FDQ EH TXLWH FKDOOHOQJILQJ
EH HDVLHU WR DVN KLP WR theldvestoaikhe €obilcl iakie K@valayers huge amountofexperience in the room

not worked or with whom has he not out of the orchestra and play through a with adult orchestras. You have to try not
ZRUNHG WKDO O LVW ZKDW IBekthdven Rythphony @nd so he found WR SUHWHOG WR EH DQIROH
Andrew took his first Music Director role WKH EXJ IRU FROGXFEFWLQJ you must convince the people in front

with the_Orquesta Sinfonica of you that your ideas are worth

de Castilla v Leon;, ane of KHDULQJ <RXnUH QRW \
6SDLONYV WRS RUFKHVWUDYV "EDVHG them anything. or to give the

in the Auditorio Miguel Impression you know more than
‘HOLEHY LO SDOODGROLG MXVW WKHY GR EXW WKDW \R >
. together to create something

His career highs are many Y DOXDEOH WR WKHP Wi
and varied, from the first time WKH DXG L HOFH 0, O WHI
conducting a professional process of learning canducting,
RUFKHVWUD D PDVWHUFODVYV ZLWK DSSDUHQWOW LWnV DOO
*HUJLHY DOGC WKH /62 WR WKH SKYWLELFDOLWY ULJKY
FROGXFWLOJ WKH OHOERXUOH WR SUHFLVHOVHPERG |
Symphony Orchestra doing within gesture as well' as the
(EKDENRY VNY DWW D VX PPHU usual forms of communication.

RSHOQ DLU JLJ LOQ IURQW RI DQ

_ As well as orchestral conducting,
audience of ten thousand.

Jamie has had the pleastre of

SHUKDSV WKH PRVW EL|]DUUH
was conducting the ofistage

anvilsin "DV SKHLEQJROG

for Sir Mark Elder, whilst

working with the"National Youth
Brass Band of Great Bntain
(NYBBGRB) on their recent Easter
course. Over the course of a

ZHDULQJ ZHDSRQV JUDGH ZHHN ZRUNLOJ ZLWK WK
garplugstYou can See ARdiew 5B H 3KLOO LSV he challenged their assumptions

conducting a prom with
the Londo% Si%foniettaat Similar to Andrew, Jamie went to _ DERXW EDQGLQJIDQOG P2
7KH SRXOGKRXVH RO $XJxvWDCFKHVWHU WR WDNH WK HIR greualy SupRoping them to

The prom takes place inside a visual courses, and as he entered his second tevelop a sense of _crealting somer:hing

DUW LQVWDOODWLRG DOG Vit W AP 6 RO R B R U MOFERe0 Braaipnguappipach 1o

mUSIE, musicians and audience he must taking his principal siudy at Manchester VRPHEUDVVEEDOG F O DV BV
WKLON DERXW EXW XVLOJ \H’]’("Brwy{?§%‘¢"’ﬁt"\ﬂ" ghehole of arrangements of orchestral favourites.
advantage. They are performing a piece KHEAV L FGHSDUWEHQW H Q¥ HFE O e S DY RXULWH F
E\ +DDV ZKHUH WKH P XVLF CEFEPd U8 (3 fimy 4der Hesxpert moments was the opportunity to conduct
around the audience and video maonitors tuielage of Mark Heron. SURNRIZRINARE D Q Guithd@L H W

are used for synchronisation. There will $W  KH WRRN SDUW LO WK Hoyah BalletoCHsgierRandtae Brussels

EH D FRXSOH RIZRUOG SUH(E’dnﬁéﬂiﬁﬂ)NforS{Q_ngVConductorsin SKLOKDUPROLEF +LV OLIHWLF
AL I HENS D RYIE FDDADLGR @0\ UMW Z K EVGODIOVA RO ZKHUH KH D F T Xtogdact ababihe Bligydngymphonies (of

TKH OHVADDAEHHOOC DV D SLHBWheh askBraB2it was like to conduct ZKLFK WKHUH DUH ZLWK ©
Greenwood which includes two ondes a professiona| orchestra for the first time, 'HZ ZL WK O HWWH UV KHn\V P
martenots, one of the earliest electronic “DPLH VDLG 0o HOO LW |HH Ofer Suer tienRxx year, VR 1§ IHoking
instruments ever developed.: EHHQ SXW EHKLQG D 5R 0O O VIOS/RKEEE relutivingir teCity of

<RX FDOQ [LOG PRUH DERXW [§&5@ig badl 2 drikingle@son. [t can Birmingham Symphony Orchestra where

at www.andrewgourlay.com VEPXOWDOHRXVOY EH WKH ERNELICICNEIHQC RICOW IKIH V'L UV Y

) D ZRUCG DOG WKH ZRUVW p  concert nextseason, within a year of
Jamie Phillips is nearly ten years

younger than Andrew, yet there are JLYH YHDUYV DIJR  DW MXVW éjélé;éjvﬁlrwzignlgd\?XFWLQJ R
SDUDOOHOYV EHWZHHQ WK H linvitdel EoLhbitliich\or the Rssistar )

SDUHOWY ZHUH ERWK PXVLREROGXKERIEERVLWLRQ DW NRALHPHLCD RO BRWADWLRO DER
IS a French horn player with the City three years he was promoted to Assaciate ZHEVEWH KWWS MDPLH SKLH
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