
Additional notes: 

Postcard-sized Pieces is a large set of open scores which can be played in any way – together or alone. 

I have curated a version which is specifically for us to play together as a larger ensemble. I have 

included the full score as well as the curated score for context.  

I suggest that it is best we have two sessions, one for a rehearsal and another to perform. This means 

that we can become familiarised in playing together in this new online format and explore the sounds 

that are possible in this version of the piece. 

I have included a video of a MCC version of the Postcard-sized Pieces from our rehearsals and the 

score we used as an example. The audio from the video is unedited so it gives you a great idea of how 

it may sound.  

Performance notes: 

This piece is very open, but I do have some ideas of how we can play it. Some performance notes are 

included in the curated score, but here I will explain further. The curated score has a time-space 

notation and the timeframes are a suggestion for sound to occur; you can start and end sounds as you 

feel appropriate. Therefore, you do not have to play for the entirety of the timeframes, and you do 

not need to start and end at the same time as others. The timings should not be exact.  

I am interested in giving sounds space, and the listening experience and complexity of quiet, sustained, 

unstable and slowly changing sounds. For me, it is important that we embrace the silences. 

This curated version of the piece explores our ensembles coming together. The idea is for us is to have 

two groups (Sacconi and MCC) that each play a specific postcard for most of the duration and breakout 

ensembles that mix the two. The idea is that players drop in and out of their main postcard to go to 

their ‘breakout’ postcard.  

In the performance you will need the curated score as well as the postcards that you are playing. It is 

important to play from the postcards as I have made them in a certain way, e.g. the use of blank space 

can be interpreted as silence. 

Possible interpretations: 

Example: ‘find your pulse, play to your pulse’. How I imagine this would work in this version is that you 

would spend time finding your pulse and memorising it, and then play one pitch quietly to the rhythm 

of your pulse. So, this is a process and it doesn’t happen quickly. If you forget your pulse or you think 

it has changed, you can then pause and repeat the process. One idea would be to change the pitch 

each time you restart, but this is open to interpretation. There is no right or wrong way to play these 

postcards and each person doesn’t have to interpret them in the same way. 

Example: postcard p. 21. There is no clef, so the pitch is your interpretation. E.g. as the third player 

and a clarinettist I will play a G in treble clef even though I am a transposing instrument. The notation 

is inspired by early music and suggests long notes.  

How we are going to play the piece: 

This piece is best played together, and the aim is for us to play it through Zoom. I like Zoom for its 

imperfections; it will fragment sounds and be affected by intermittent internet connections. You’ll 

also notice that it tries to pick up on who is the loudest and tends to focus on them. A benefit of Zoom 



is that it allows you to video/audio record through it easily and you can share internal and external 

sounds/videos. 

How we are going to use Zoom: 

- Select Gallery view so that you can see everyone at once 

- Turn on original sound (top left) 

- Use external microphone if possible (if you can’t, don’t worry. I can’t myself and the different 

qualities of sound makes an interesting performance) 

- We will need to spend a little time balancing our volumes. 

 


